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“COTE DE PROVENCE": BY CH. H. G. DAGNAC-RIVIERE. 


Exhthited in ihe p27 ris on (Soctét ationale des Beaux-Arts). 
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“CLAIR DE LUNE SUR LA COTE D’'AZUR"': BY ARSENE CHABANIAN. 
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“An Unknown World—the World of the Jew”: T 
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In an essay on the art of the late Isidor Kaufmann, by Herman Menkes, who calls him “ the painter of the Viennese Ghetto,’’ we read: “ Kaufmann was... before h 
the discoverer of an unknown world the world of the Jew.’’ Elsewhere the same writer says: ‘‘The first place in the Jewish world is held by the men, and Kaufmai 
this may be why women are so seldom seen on his canvases. The Jewess is difficult to persuade to sit as a model, and to be painted is associated with Painting 


dishonour in the East. The pious Jewess is a very submissive creature. In her poverty-stricken home Kaufmann paints her as a saint. On a Friday evening finding 


her husband and children would be in the synagogue. She is then alone in her poorly furnished room, where the Sabbath candles flicker. With her hands there he 
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~w”: The Remarkable Art of Isidor Kaufmann. 


OO LOL OL OL OOOO OL OL OO OL OL LO LL LOLOL EL LO OE OE LLL LODO OODLE 
ng e 


RES ia $s 
Ts, rials ape icatils putea ioe 
ore Pr yee 


avnensaseencneecsnnnsensanenns 


saservonsousaneneascnesneneanens 


uAensenneenenenneneeneneseenenensennnseeenneeenenseeeenenenseenseneenennneensunenannseneeaeneneenneneetenneDeeUNNnNGOSONANGNUQUDeEQeNAAneeRAQNeUADEDOeUQGRaeheUanseeeeeneGNUrnDaneneneQneCNnnsteUNenenennaneNeeUneGEODONGNLEneenUneataQQneneenensenedeenONUAanenennnennennn 


a OOOO LOD ODO DD OLE LOLOL LOLOL LOL LOLOL OO LOLOL OOOO 


‘“‘LISTEN, O ISRAEL *': A TYPE OF THE JEWISH “WISE OLD MEN” 


AKIN TO THE HIGH PRIEST’?: A YOUNG BOY WITH RITUAL PAINTED BY ISIDOR KAUFMANN. 


SYMBOLS OF A JEWISH FESTIVAL 
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A YOUNG RABBI FROM N."': A_ FINE EXAMPLE OF ISIDOR \ 
KAUFMANN'S IEWISH PORTRAITURE 
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before her face, she is bending over the lights in humble devotion, and her mind is at peace. This is a sad and solemn picture of the Jewish Holy Day.’’ Of 
Kaufmann's career we read: ‘*‘ He was born, the son of an army officer, on March 22, 1854, in the little town of Arad. Later he attended the Academy of 
Painting in Budapest, and then in Vienna. In small towns of Hungary, Galicia, and Russian Poland, he discovered his own line of art, despite the difficulty of 
finding models. Religious fanatics barricaded themselves in synagogues to escape being painted. In St. Petersburg he was patronised by the Tsar of Russia, and 
there he earned his first big success.’’ 
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